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THIRTY-NINTH YEAR JUNE, 1952 NUMBER SIX: PART ONE 


A NIELLO BOOK COVER OF THE 
FIFTEENTH CENTURY 


HE front of a silver book cover,’ made for a copy of the 

Gospels and beautifully decorated in niello, is an extraor- 
dinary acquisition for the J. H. Wade Collection. Its intrinsic 
beauty as a work of art alone makes it very important, but it 
has additional and valid claims to attention because of its 
association with great figures and significant events in the 
pages of history. It bears the arms, repeated four times, of the 
parvenu who later became Cardinal Jean Balue, one of the 
most famous and infamous characters of his time. He was 
almoner of Louis XI, King of France, and is a minor character 
in Sir Walter Scott’s historical novel, Quentin Durward, which 
deals with the political difficulties of Louis XI and Charles the 
Bold, Duke of Burgundy. 

Balue came from humble parentage but quickly rose to 
power. In the affair of the Pragmatic Sanction his intrigues 
with Louis XI brought the promise of the king to repeal the 
edict which gave the king power in purely ecclesiastical affairs. 
For this service Pope Paul II reluctantly made Balue a cardinal 
in 1467. Apparently the new Wade book cover with its com- 
panion piece, the back, now separated from it, was a gift from 
Balue to the pope between that year and 1469, when Cardinal 
Balue with his accomplice, William d’Haraucourt, Bishop of 
Verdun, was accused of high treason for having conspired with 


1No. 52.109. Height 1634"; width 1154"; depth 54”. Illustrated on cover. Ex Colls.: The 
Vatican; Manfrin, Venice; Barker, England, 1862; Baron Anselm de Rothschild, 1864; Baron 
Nathaniel de Rothschild, Vienna; Baron Alphonse de Rothschild. Published in: Leopoldo 
Cicognara, Memorie spettanti alla storia della Calcografia (Prato: Giachetti, 1871), Pt. Ia, p. 603 
Schestag, Catalogue of the Collection of Baron Anselm de Rothschild (1866), No. 190; Catalogue 
of the Collection of Baron Nathaniel de Rothschild, p. 80, No. 184, a, b; Georges Duplessis, Gazette 
archéologique, 1888; Eugéne Dutuit, Manuel de l’amateur d’estampes (Paris and London, 
1888), Vol. I, Pt. 2, pp. 50-4, Nos. 213-32 (illus.); A.M. Hind, Nielli... Preserved in the British 
Museum (London, 1936), p. 28. 
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Charles the Bold of Burgundy. Balue was then imprisoned at 
Loches by the king for eleven years, but the picturesque story 
that his prison cell was an iron cage is fiction, not history. 
After his release he returned to Italy and died there in 1491. 

The date 1467-1469 seems the logical one for the execution 
of the book cover. In style it is Florentine and close to the work 
of Benozzo Gozzoli, then much in fashion, and has the charming 
story-telling characteristics typical of its time and place. 

The outer border has in the corners the figures of the four 
Evangelists, with sphinxes above and below supporting the coat 
of arms of the cardinal, while on the side sections the arms are 
repeated as inserts in a spiral scroll of tendrils which encloses 
angels playing musical instruments. The oblong central section 
is cut in the middle to hold a diamond-shaped division with a 
representation of the Nativity. The section above shows the 
Annunciation, with the prophets holding banderoles which 
announce this event, and below is the Adoration of the Kings. 
The ten plaques are framed by border moldings in silver-gilt, 
fastened by tiny rosettes. 

In niello technique the engraver took his plate—in the 
Renaissance it seems always to be of silver—and engraved his 
design, filling in the lines and sunken areas with niello, a mixture 
of powdered silver, lead, copper, and sulphur. Sometimes borax 
was added. Upon the application of heat this powder became 
molten and upon cooling the superfluous material was cut away 
and the plate burnished, leaving the clear black niello design 
against a bright silver ground. It was a technique which 
appeared at various times? but never was it so extensively 
employed as in Florence in the second half of the fifteenth 
century. The new Cleveland accession and its companion 
piece, the back cover in Vienna, rank among the most excep- 
tional examples of niello and have had a most distinguished 
history. From the same workshop came ten detached plates® 
now in the British Museum which lack, however, the monumen- 
tality which the complete cover gives. 

After the entire cover was made and had been presented to 
Pope Paul II by Cardinal Balue, it remained in the Vatican 


2No. 30.505. Paten of St. Bernward from the Guelph Treasure, German, Hildesheim, c. 1175. 
Purchase from the J. H. Wade Fund, with the addition of a Gift from Mrs. R. H. Norweb. 
3 A. M. Hind, op. cit., Nos. 2-11, Pls. V, VI. 
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until the period of the French occupation in 1798, when it is sup- 
posed to have been removed. Whether the book cover passed 
directly into the Manfrin Collection in Venice is not known, 
but the first literary reference to it is in the Memorie of Cicog- 
nara‘ in 1831, although the description there is not completely 
exact. In 1862 the cover was bought by a Mr. Barker in London 
and two years later passed into the Collection of Baron Anselm 
de Rothschild’ and then into that of his son, the Baron Na- 
thaniel de Rothschild.’ In the catalogue of the latter collection 
the facts seem to be somewhat garbled, as it states that his 
father had bought it only in 1880; this is contradicted, however, 
by its listing in his father’s catalogue of 1866. 

The book cover has an extensive literary history, being 
recorded and illustrated by Dutuit,’ Hind,’ and others. In size 
certainly among the most exceptional pieces in this dramatically 
effective technique, the cover has a restrained yet distinguished 
beauty which brings with it the flavor of the century and 
expresses the brilliant technical and aesthetic achievement of 
an important atelier in Florence in the great days of the 
Medicis. WILLIAM M. MILLIKEN 


“THE MUSIC PARTY” BY DE HOOCH 


Seventeenth-century Dutch painting is well represented in the 
Museum collection, but the fine Pieter de Hooch,’ recently 
acquired as a gift from Hanna Fund, brings a painting of a type 
not included before. Among the artists working contempo- 
raneously with de Hooch were Hals, Rembrandt, Dou, Terburg, 
Codde, Vermeer, Cuyp, and Hobbema, and, with the exception 
of Vermeer, paintings by all are owned by the Museum. When 
de Hooch was at the height of his career, Hals and Rembrandt 
were near the end of theirs; Cuyp and Hobbema lived a number 
of years longer than de Hooch. 
Pieter de Hooch was born in Rotterdam in 1629 and died 
INo. 51.355. Height 3914”; width 46%”. Illustrated on inside front cover. Ex Colls.: Lord 
Wharncliffe, 1833; John Smith; William Theobald, 1842; Private Collection, Yorkshire; E. E. 
Cook, Esq., Bath. Published in: John Smith, 4 Catalogue Raisonné of the Works of the Most 
Eminent Dutch, Flemish and French Painters (London 1833), Vol. IV, p. 230, No. 63; John 
Smith, Supplement to the Catalogue Raisonné of the Works of the Most Eminent Dutch, Flemish 
and French Painters (London, 1842), p. 571, No. 27; C. Hofstede de Groot, 4 Catalogue Raisonné 


of the Works of the Most Eminent Dutch Painters of the Seventeenth Century (Based on the Work 


of John Smith), London, 1907, Vol. I, p. 518, No. 157; Arthur de Rudder, Pieter de Hooch et 
son oeuvre (Bruxelles, etc., 1914), p. IOI. 
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about 1683. There is little known of his youth or his teachers 
other than that it is believed he studied in Haarlem. His 
early works are generally scenes of inns with soldiers and girls, 
which for the most part were painted when he lived in The 
Hague, Leyden, and Delft. In 1654 he became a member of 
the Guild of St. Luke of Delft, and it was in the same year that 
he married and settled there. He remained in that city until 
about 1662, when he moved to Amsterdam, where, it is thought, 
he lived for the rest of his life. 

During the first years of his marriage he turned to painting 
subjects of cozy, simple home life, both interior and outdoor 
scenes. However, in some of his best paintings he continued for 
several years occasionally to include officers, although they do 
not play so prominent a part as in the earlier works. After he 
went to Amsterdam his paintings at first showed the change in 
the mode of living from modest circumstances to a more 
elaborate household that included a servant. Later, in the 
sixties, when he associated with the more distinguished society 
of the city in his capacity as an artist, most of his pictures 
showed ladies and gentlemen of the leisure class and their pre- 
occupation with music and literature. After 1680 his paintings 
became less successful and were lacking in inspiration, a deteri- 
oration that coincided with the general decline in Dutch art of 
that period. 

From the beginning, Dutch artists showed an interest in and 
a genius for genre painting, and the genre painters of the seven- 
teenth century in Holland have no rivals in any other country. 
This type of painting reached its zenith in the late fifties and 
sixties, as it was then that a new method of handling light was 
developed, which transfigured Dutch genre. This was called 
the plein-air, or daylight, manner and there.is a question as to 
who originated it, but Vermeer and de Hooch are recognized as 
the instruments of its real flowering. It was pursued for some 
twenty years before it was abandoned, only to be rediscovered 
by Crome and Constable and, again, later, by the French 
Impressionists. 

A master of genre painting, de Hooch was also a distinguished 
colorist who was specifically interested in atmosphere and the 
diffusion of warm sunlight. He is renowned for his delightful 
interiors and for his outdoor scenes too; but the latter have the 


122 


| 
. 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


semblance of interiors in that they show small intimate areas 
hemmed in by walls and hedges. These simple, domestic genre 
scenes may be the most loved by many, but his more formal 
groups have a comparable share of admirers. 

“The Music Party,” a society genre painting, was done about 
1665,’ after he had taken up residence in Amsterdam and was 
enjoying the patronage of a well-to-do clientele. It is a family 
portrait representing the older members of the family giving a 
concert. The father, standing, is playing the violin; the daugh- 
ter, a cittern; and the son, a recorder; and near him there is a 
viola da gamba resting against a chair. The mother is beating 
time with her right hand. In the vestibule are the two younger 
children, one in the arms of a nurse, the little girl standing close 
by. The musicians are grouped around a table in a well- 
furnished room. There is a painting, ‘“‘Descent from the Cross,” 
over a marble fireplace; in the background is a large tapestry 
depicting a hunting scene; at the right is an oak wardrobe, on 
which are two pieces of lacquer, an evidence of early interest in 
Oriental objects; and the brass chandelier is polished to within 
an inch of its life. The family dog has wandered into the room 
and seems to be making a mute protest. 

The room is in dark subdued colors, brightened by the 
mother’s scarlet gown over a creamy white satin skirt, by the 
blue-white collars and sleeves of the costumes, and by the 
beiges and soft reds in the small rug thrown over the table. The 
children and nurse in the sun-filled anteroom form a captivating 
group, complemented by the delightful bit of outdoors seen 
through the window behind them. The color of the mother’s 
gown is repeated in the ribbons at the wrists of the little girl’s 
dress, which throw a reflection on her skirt. The composition is 
peaceful and serene; there is no dramatization. In this masterly 
painting, “The Music Party,” with its dignified portrayal of a 
family in a comfortable interior, diffused light—de Hooch’s real 
gift to the development of painting—is revealed as well as his 
quiet, lyric temperament. LOUISE H. BURCHFIELD 


2 The date given by A. B. deVries. Valentiner considers the picture to be several years later, 
c. 1668. 
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VINCENNES AND MEISSEN PORCELAIN 


Transfusions of large sums of money, including generous grants 
from Louis XV, revived the Vincennes porcelain works, not 
once but many times. This factory was established in a chateau 
at Vincennes in the environs of Paris in 1738 by Orry de Fulvy, 
a French nobleman; but it was not until the year 1745 that its 
precarious plight was brought to the attention of the French 
Controller of Finance, whose sympathetic interest in this 
factory resulted in the giving of special privileges to Orry de 
Fulvy’s venture into the field of ceramics. Without belittling 
this official gesture, the fact must not be overlooked that 
France at this time was lagging in the production of porcelain 
and was importing Saxon wares in large quantities and with 
regularity. French business acumen as well as French pride 
may well have been basic reasons for encouraging this manu- 
factory, in the earnest hope that porcelain fine enough to 
compete with the Meissen output could be fashioned at home, 
as, in time, it was. The first move toward achieving this ideal 
was made in 1745, when outstanding artists, modelers, and 
decorators were assigned to the factory, one of whom was 
Duplessis, goldsmith of the king, who, with great skill and 
success, was able to mold in clay shapes and forms which were 
primarily designed for precious metals. 

A recent acquisition, a purchase from the John L.Severance 
Fund, exemplifies the artistry of Duplessis; it is a tureen’ of 
soft-paste porcelain and bears in blue the mark of the Vincennes 
factory, in this instance the floriated, interlaced L’s with an 
additional device above the royal cipher, a tiny fleur-de-lis, 
a sign that this was a royal commission. Birds with gay plumage 
dominate the decoration, and winged insects and scattered 
flowers add color to the white background. This decorative 
scheme appears inside the bowl and, as well, on the underside 
of the cover, where ornamentation is rarely found. Around the 
edge of the bowl and cover a band of gilt enriches the piece, 
and a saw-toothed strip, in a soft violet color, fringes the gold. 
The form is subtlely shaped into panels derivative from a form 
used in silver, popular at the time; and a similar characteristic 
appears in the scrolled feet and handles, further elaborated with 


1No. 52.3. Height (with cover) 1034”; width (with handles) 1534”. Illustrated on inside back 
cover. 
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gold and color. Fruit and flowers, molded with great delicacy, 
serve as the finial. This tureen is one of a pair—the other one 
is now in the Sévres Museum in France; the pair was supposed 
to have been given by Louis XV to a Connétable de France. It 
can be dated about 1752, just before the date letters were added 
to the mark of the Vincennes factory. 

In 1756 the factory moved to Sévres, between Paris and 
Versailles, and conveniently near to its royal patrons, none of 
whom was more loyal than Madame de Pompadour, whose ex- 
travagant commissions and skill in directing the favorable 
attention of the king upon this factory are indelibly written 
into its history. Sévres, the name of the new location, was now 
adopted as the official title of the works, which sprang full- 
grown from Vincennes. 

A gift, a large crinoline group,? was made at Vincennes’s 
rival factory, Meissen, in the year 1737; this rare piece comes 
to the Museum through the generosity of Rosenberg & Stiebel, 
Inc., in New York. It was fashioned by Johann Joachim 
Kandler, who contributed so much to the success of this 
famous Saxon works. His models are imbued with sensitivity 
and a telling power, and record as well the costumes and 
customs of the day. Two musicians are seated upon an elabo- 
rate settee, the young lady playing a lute and her companion, a 
young man, a flute; both are wearing ornate and picturesque 
costumes. French engravings were the inspiration for many 
porcelain figurines, and these musicians markedly reflect this 
influence. 

The girl wears a bouffant overdress which opens at the front, 
the skirt falling in deep folds over a voluminous petticoat. The 
bodice is tight and a narrow shirred trimming outlines the low- 
cut neckline with a rose tucked in at the bosom. An elbow sleeve 
is edged with a ruffle below a turned-back cuff. Not to be out- 
done, the gentlemen’s coat flares out stiffly and falls just below 
the knees; it is opened and a neatly buttoned undervest is 
worn over a pleated shirt, the full sleeves of which, with ruffles 
at the wrist, show below a three-quarter coat sleeve. He wears 
knee breeches, and buckles adorn his shoes. A square flat bag 
at the nape of his neck, which holds the back hair in place, is 


2No. 52.2. Height 77%"; width 1134”; depth 6%”. Illustrated on inside back cover. 
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drawn tightly together with a drawstring, and a bow of ribbon 
conceals the opening. 

This figurine group in white is rococo in style in its restless 
and lively line and in its use of the shell motif which appears on 
the simulated carving of the settee, with its highly decorative 
framework and its patterned upholstery delicately interpreted 
in bas-relief. The front legs of the sofa end in lions’ feet, 
popularly used on the current furniture; the back legs are 
scrolled. The technical skill of the modeler is self-evident in 
this free-standing piece; no base was used, no groundwork 
which gives immeasurable support to fragile porcelain, which 
in itself invites many hazards in modeling and firing. The mark, 
crossed swords in blue, appears on the underside. Another 
model of this group was in the Dresden Museum.’ 

The Museum collection is greatly enriched by these acquisi- 
tions; each is a rare example from an important eighteenth- 
century factory, just at the moment when outstanding artists 
were producing in porcelain decorative pieces of the highest 
quality. HELEN S. FOOTE 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for April, 1952, 
the following names have been added to the Membership lists: 


FELLOW 
Schmitt, Mrs. Ralph S, 
SUSTAINING 
Klyn, Julius 
ANNUAL 
Brown, Mrs. Kent Louis Greer, Carlotta C. Richardson, Mrs.Robert W. 
Chapman, Mrs. Horace L. Handelman, Mrs. Samuel Saunders, Mrs. Henry F. 
Cook, Mrs. Robert N. ne Robb W. Schlach, Mrs. Josephine 
Cornwell, Mrs. Guy oslen, Mrs. Isador Schneider, Mrs. Robert W. 
Cowan, Mrs. John M. Longnecker, Mrs. Walter L.  Schunk, Mrs. Carl 
Cozier, Mrs. J. Kenneth Matson, Mrs. Max Schwartz, Mrs. Edwin W. 
Darling, Ann McIntosh, Clause B. Simons, Mrs. R. B. 
Daus, Mrs. Milton Paxton, Mrs. Doris Uhlir, Mrs. Louis 
Dunker, Ralph O. Pearce, Mrs. Clarence Walker, Mrs. Irvin 
Faigin, Mrs. Louis Pfouts, Mrs. A. Lee Walsh, Dr. T. J. 
Frankel, E. M. Probeck, Mrs. Robert P. White, Roger B. 
Gray, Arthur Recroft, Mrs. Elton W. Zafarana, Mrs. Mario 
Total Membership 4,558 

3 W. B. Honey, Dresden China (Troy, N. Y., 1946), p. 111: “... superb crinoline group of Musi- 

cians... . There is an admirable specimen of this, which is one of the largest models, in the 


Dresden Collection.” 


126 


| 


SOFT-PASTE TUREEN 
French, Vincennes, c. 1752 Modeled by Duplessis 
Purchase from the John L. Severance Fund, 1952 


CRINOLINE GROUP: MUSICIANS 
German, Meissen, 1737 Modeled by Johann Joachim Kandler 
Gift of Rosenberg & Stiebel, Inc., 1952 
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LIBRARY 


The art library is free to the public at all times. 
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An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 


*Deceased. 
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LETTER OF TRANSMISSION 


Dear Member: 

This Annual Report of The Cleveland Museum 
of Art for 1951 shows in graphic fashion the many 
activities of the Museum in its various depart- 
ments. It was a busy year, marked by great acquisi- 
tions, by important exhibitions, and by an attend- 
ance record far above the average. 

The funds for a new addition to the building and 
to its endowment show a substantial increase. The 
steady development of collections and services 
makes a new addition a vital need. In the meantime 
much serious study has been given to the mainte- 
nance and rehabilitation of the structure of the 
present building, which has had very intensive use 
for over thirty-five years. 

The Museum 1s an organization planned to bene- 
fit the entire community. Through your generosity 
as a member you have had an important share in 


making possible the public service of the Museum. 


Respectfully submitted, 


Haro.p T. Ciark, President 


COVER: DETAIL OF NOBLEMAN IN SACERDOTAL VESTMENTS, ADORING 
Egyptian, Theban, Early XXVI Dynasty, c. 660-650 B.C. 
Gift of Hanna Fund, 1951 
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otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1952, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


IN TWO PARTS 


THIRTY-NINTH YEAR JUNE, 1952 NUMBER SIX: PART TWO 


REPORT FOR THE YEAR 1951 
M. Director 


The year 1951 was a year of great activity, the attendance 
reaching 477,939, the third largest total in the Museum’s his- 
tory. A fact of special importance, however, is that for the last 
three years the number of visitors who have passed through 
the turnstiles has not varied greatly, but that number is far 
above the average of 324,848 established for all the preceding 
years of the Museum’s existence. 

The death of William G. Mather, President of the Museum 
from 1936-1949 and President Emeritus until his death, meant 
the passing of one who had been associated with the Museum 
since 1914. His wisdom, his enthusiasm, his quick response to 
art in any form were of incalculable value in the formation of 
the Museum as it is today. Valuable works of art were be- 
queathed by him, as well as an unrestricted bequest of funds, 
which will eventually be all-important as an addition to the 
inadequate operating funds of the Museum. Walter L. Flory 
and Grover Higgins, both interested and loyal members of the 
Advisory Council, also passed away during the year. 

Seven new Membership Endowments were placed upon the 
records during the year: the Anonymous No. 3 Fund; the Arthur 
D. and Marion W. Brooks Fund; the Junior Council Fund; the 
Mrs. I. Theodore Kahn Fund; the Mr. and Mrs. John S. Lucas 
Fund; the James McElroy Richardson Memorial Fund; and 
the Joseph Edwin Upson Memorial Fund. This brings the total 
number of these funds to seventy-four, and, with the Helen B. 
Warner Contributing Endowment Fund, the total number of | 
membership and contributing endowment funds is ninety. 
What is particularly significant is that the principal of this sec- 
tion of the Membership Endowment Fund has now reached the 
sum of $213,255.82, which provides a steadily mounting source 
of income. 

The membership totaled 4,491. During the year the Trustees 
by special vote changed the regulation concerning Life Mem- 
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bership. Their action, however, in no way invalidated the 
privileges of those who had already so generously become 
members in that class. The contribution for new Life Members 
was increased to $250.00, with a Special Life Membership of 
$500.00 which includes husband and wife. 

The first income received from the Roberta Holden Bole 
Fund was designated for several special purposes. 

Three new building and endowment funds were added to the 
eleven funds already set up. These funds now total $1,324, 
704.97, an increase of $118,322.75 in one year. The donors by 
contributing annually have made possible this large total. The 
word “‘endowment”’ in the title of these funds is in recognition 
of the fact that a new building should not be built without 
adequate funds to maintain it. The need for expansion of the 
building is imperative, as the purchase funds, restricted to that 
purpose only, bring numerous acquisitions which are increasing 
yearly the physical pressure on the present structure. Unre- 
stricted endowment is the paramount need. 

The publications of the Museum are of great importance. 
These include those published by the Museum as well as those 
published in collaboration with other organizations. The cat- 
alogue of the Edward B. Greene Collection of Portrait Minia- 
tures, a record of a great gift, is now a standard publication in 
that field. The Modigliani catalogue and the Soutine book, both 
brought out in co-operation with the Museum of Modern Art, 
New York, are basic documents for the study of these artists. 
The exhibition of the paintings of Toulouse-Lautrec from the 
Museum in Albi was sponsored with M. Knoedler and Com- 
pany, Inc., of New York, and the fine catalogue is a record of 
this most popular exhibition. Another such publication is the 
Odilon Redon catalogue, printed for the exhibition sponsored 
by Jacques Seligmann, Inc., New York, the Walker Art Center, 
Minneapolis, and The Cleveland Museum of Art. The Cleve- 
land contribution to all of these exhibitions and catalogues was 
made possible by a grant from Hanna Fund. In collaboration 
with the Museum of Contemporary Art in Boston, the James 
Ensor Exhibition was organized and a catalogue, published. 
The Museum also gained world-wide prestige by its association 
with the Fournal of Aesthetics. The central office of this impor- 
tant magazine is in the Cleveland Museum; Thomas Munro, 
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Curator of Education, is its editor, and the Museum is one of 
the numerous institutions which contribute each year to its 
support. It is significant that Paul G. Hoffman in his book 
entitled Peace Can Be Won refers to this Museum in the follow- 
ing fashion: “‘. .. when a European authority writes that the 
leading review in the field of aesthetics is that published by the 
Cleveland Museum of Art—then, clearly, chewing gum, the 
comics, Coca-Cola and the tawdrier products of Hollywood 
cannot be thought of as the only world-wide disseminators of 
the ‘American way of life.’ ” In exchange for catalogues sent to 
co-operating institutions, the Museum receives a steady flow 
of most valuable material for the Library. 

The Junior Council, of great value in broadening knowledge 
about the Museum and in strengthening its friendships, has 
provided a group of deeply interested individuals who know 
what the Museum is, its aims, its ideals, and its hopes. Charac- 
teristic of the members’ concern for the Museum was the 
establishment of the Junior Council Membership Endowment 
Fund, with a principal of $2,550.55. The members have worked 
with the Cleveland News as co-sponsors of the perennially suc- 
cessful Christmas Community Carol Service, one of the most 
beautiful and moving events in the yearly program of the 
Museum. They have also provided effective decorations for the 
Christmas season. Mrs. Reed Rowley, former chairman, and 
her successor, Mrs. Herbert F. Leisy, have served admirably. 
Mr. and Mrs. A. A. Flynn graciously presented the large 
Christmas tree which gave pleasure to thousands as the focal 
point of the vista through the Fine Arts Garden. 

The year ranks among the most outstanding in the history 
of the Painting Department. A generous gift from Hanna Fund 
made it possible for the Accessions Committee to make seven 
all-important acquisitions. Heretofore, the collection has been 
weak in Dutch painting, and three of the new pictures are 
Dutch, two of them of the fifteenth century. One is a large, 
well-known panel in grisaille of “St. John the Baptist” by the 
famous artist, Dirk Bouts. It formed part of the altar of which 
sections are in the Alte Pinakothek in Munich. The second is a 
small jewel-like ““The Adoration of the Magi” by Geertgen tot 
Sint Jans. For the first time, therefore, the Museum has repre- 
sentations of the second generation of the great masters of the 
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Low Countries. The third Dutch picture is a canvas by Pieter 
de Hooch, “The Music Party,” a splendid example of genre 
painting of the seventeenth century. In a characteristic interior, 
with furniture and objets d’art of taste and quality, sits a party, 
outstanding among whom is a woman in a brilliant vermilion- 
red dress. Particularly fascinating is the repetition of this color 
in the dress of the small daughter, who stands in bright light at 
the entrance to an adjoining room. Another seventeenth- 
century picture, also from Hanna Fund, is ““The Repentant St. 
Peter,” French, by that rarest of masters, Georges de La Tour. 
It is signed and dated 1645, one of the two pictures by the 
master in which the actual year of painting is so documented. 
The other three canvases acquired through Hanna Fund are 
modern—the oldest, a large landscape by the Frenchman, 
Camille Pissarro, being dated 1879, when he was at the height 
of his career as an Impressionist, and two, a “Portrait of a Girl” 
by Amedeo Modigliani and a “Still Life’ by Chaim Soutine, 
being twentieth century. Neither was exhibited in the Modi- 
gliani-Soutine Exhibition, but they are first-rate examples of 
these artists’ characteristic work. 

Two other notable purchases were made. First, the large 
altarpiece by the Master of the Schlagl Altar, the actual pic- 
ture from which the master is named. A fifteenth-century 
German altar is rare at any time and this is a complete piece 
in its original narrow framing; the purchase was made from 
the Mr. and Mrs. William H. Marlatt Fund. The second, a 
large and monumental canvas of “St. Jerome” by the seven- 
teenth-century Venetian master, Langetti, is certainly one of 
his most brilliant productions; it is a purchase from the L. E. 
Holden and Delia E. Holden Funds. 

Through the bequest of William G. Mather eight paintings 
were received, the most important being “Young Woman 
Arranging Her Earrings” by Renoir, which is a particularly 
appealing study of his favorite model, Gabrielle. Among them 
are also a small recorded panel by Gerard Dou, which added 
another good Dutch picture, and the coastal scene by Daubi- 
gny, which is a welcome Barbizon picture of unusual character. 

Many acquisitions by gift enriched the department. Of the 
eighteenth century is “The Shady Walk” by Jean Baptiste 
Pater, a gift of Harry D. Kendrick. Of the same century is the 
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exquisite “Constantine Phipps” by the Englishman, John 
Smart, a portrait miniature added to the Edward B. Greene 
Collection of Portrait Miniatures by its donor. Mrs. Malcolm 
L. McBride, as always generous, added three Mexican water 
colors by Campo, Anguiano, and Guerrero, respectively. An 
American water color by Edward John Stevens completed her 
gifts. Other American additions were: an oil by Richard Lofton, 
presented anonymously; a fine early Burchfield, added by gift 
to the H. Oothout Milliken Memorial Collection; and work by 
Cleveland artists. The latter are purchases and include two 
of the tiger series by Paul B. Travis and other subjects by 
Peter Paul Dubaniewicz, Joan Kempsmith, Lois Rossbach, 
William Schock, John Teyral, and Emma Yarlekovic. 

The Print Department in its acquisitions maintained the 
high level of quality for which it is noted. Very rare is the dotted 
print by the fifteenth-century German Master of the Berg- 
wolken. Of the same century are two beautiful Martin Schon- 
gauers, one of which, “A Censer,” is a duplicate from the 
British Museum. An admirable woodcut, “The Fall of Adam 
and Eve,” by Hans Burgkmair, sixteenth century, was former- 
ly one of the choice prints in the Collection of the Princes of 
Liechtenstein. The rare etching, colored by hand by Hercules 
Seghers, called ““‘Der Talkessel,”’ was formerly in the possession 
of Friedrich August II of Saxony. An etching by Hirschvogel 
concludes this series of prints, all purchases for the John L. 
Severance Collection. To the Dudley P. Allen Collection were 
added many excellent items, the earliest being two engravings 
by Marcantonio Raimondi and a seventeenth-century engrav- 
ing of ‘Louis XIV” by Robert Nanteuil. The remaining print 
accessions from this fund were of the nineteenth and twentieth 
centuries: five lithographs by Manet; a lithograph by Toulouse- 
Lautrec; an etching in color by Rouault; a Vuillard lithograph; 
and “Cirque,” an unbound book of lithographs by Léger. Made 
possible by a gift from Hanna Fund was the acquisition of the 
set of twelve lithographs by Vuillard, ““Paysages et Intérieurs.” 

The Print Club, ever a liberal donor, presented prints by 
Goltzius, James Caldwall, von Lehmbruck, Rouault, Karl 
Schrag, and prints and drawings by Cleveland artists. Very 
fine was the group of lithographs by Lyonel Feininger, the 
distinguished author of the year’s Print Club Publication. 
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Gifts from individual members of The Print Club were also 
varied and important. These included twelve mezzotints pre- 
sented by Edward B. Greene, which give a more adequate 
representation of this medium. Lepéres and other items were 
gifts for the Mr. and Mrs. Charles G. Prasse Collection; a 
Matisse lithograph became a part of the H. Oothout Milliken 
Memorial Collection; and other prints were presented by Paul 
Ehrenfest, Kennedy & Company, Mr. and Mrs. Harold M. 
Hahn, Edward F. Miller, and Frederick W. Pattison. Generous 
gifts also came from Mr. and Mrs. Lyonel Feininger, Mr. and 
Mrs. Walter M. Halle, R. Rose Kappel, William H. Schab, and 
Mrs. J. E. Spingarn. 

Nineteen hundred and fifty-one was an exceptional year in 
the acquisition of drawings. Of major significance were the 
Andrea del Sarto, “Figure of a Woman,” formerly in the von 
Klinkosch and von Lanna Collections; the Wolfgang Huber, 
“View of a Castle,” once a part of the Liechtenstein Collection; 
the “Piazza San Marco, Venice,” by Francesco Guardi; a 
Magnasco “Building of the Ark”; a drawing attributed to 
Marcantonio Raimondi; and a Degas “Sheet of Sketches’’; all 
were purchases for the John L. Severance Collection. A Lyonel 
Feininger drawing of the series associated with “Gelmeroda” 
was an addition through the Norman O. Stone and Ella A. 
Stone Memorial Fund. Another Degas drawing and drawings 
by Delacroix and Henri Matisse came as gifts for the Mr. and 
Mrs. Lewis B. Williams Collection. In the Edward B. Greene 
gift were sketches by Legros, Forain, and Heintzelman, and a 
drawing attributed to Giovanni Domenico Tiepolo. Of very 
great importance is the exquisite drawing by Hubert Robert, 
“Roman Ruins, Villa Pamfili,” a gift from Harry D. Kendrick; 
and other drawings are gifts from Mr. and Mrs. Lyonel Fein- 
inger, Robert Hays Gries, and Mrs. Charles E. Prendergast. 

The Department of Decorative Arts had a truly remarkable 
year. Again, many important purchases were made in the 
Byzantine and medieval fields as additions to the J. H. Wade 
Collection, which ranks among the greatest collections in this 
field. Unexpectedly, one third of an Early Christian pyxis, 
representative of the first Byzantine Renaissance in the sixth 
century, came to light. This and a medallion are of the period 
when St. Sophia was being built. A pendant containing a 
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steatite carving of the tenth to eleventh century, the second 
period of Byzantine artistic dominance, is a beautiful object, 
the pendant itself being later, Burgundian, fifteenth century. 
To these accessions was added a Byzantine mold, seventh to 
eighth century, for the Eucharistic wafer, a Thirty-Fifth 
Anniversary Gift from Mr. and Mrs. Paul Mallon. Also 
purchases from the J. H. Wade Fund were: a champlevé roundel 
of the twelfth century, perhaps Mosan or Limoges; an exquisite 
side of a chasse, the best of Limoges work in the first quarter 
of the thirteenth century; an ivory triptych of the fourteenth 
century, French, of unusual size and quality, which came from 
the Collection of the Princes of Liechtenstein; and of the same 
general period, a wooden comb of about 1350. 

The group of illuminated pages of manuscripts is one of the 
unique sections of the J. H. Wade Collection. The original 
purchases in this field were made during Mr. Wade’s lifetime. 
In 1951 extensive purchases added manuscripts dating from 
the twelfth to the second half of the fifteenth centuries, 
Romanesque, Gothic, and Renaissance. In the preservation of 
their surfaces and color, which were protected within the pages 
of a book, they give a wonderful insight into the artistic ideas 
of their periods. Of the twelfth century are a page of a Monte 
Cassino antiphonary, South Italian, and an Austrian illumina- 
tion of great importance, with the Nativity, and another 
subject on the reverse. The beginning of the transition to the 
Gothic style is shown in an initial letter M from a Bolognese 
workshop, thirteenth century in date. Pure Gothic and also 
Bolognese is another page of the fourteenth century. A page 
with the rare distinction of a signature, that of Stephano Libri, 
dates about 1430-1435, and another initial, about third quarter 
of the fifteenth century, is attributed with every certainty to 
Guglielmo Giraldi Magri 0 del Magro, the foremost miniaturist 
of Borso d’Este at Ferrara. However, the greatest accession of 
all is the magnificent—if tiny—page by the great master, 
Andrea Mantegna. It is a Pieta with the miraculous detail, the 
bold representation of form, the iridescent color, all preserved 
as they came from the hand of the master. In this field of 
painted manuscripts, a complete Book of Hours attributed to 
the Master of the Bedford Book of Hours, French, first half of 
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the fifteenth century, was acquired through the Mr. and Mrs. 
William H. Marlatt Fund. 

Sculpture is also well represented among the new acquisitions. 
A purchase through the J. H. Wade Fund is the gilt-bronze 
“St. John the Evangelist,” a work of Gothic character by a 
Flemish artist of the fifteenth century. From the Thyssen- 
Bornemisza Collection and through the John L. Severance Fund 
was purchased a bronze “Madonna and Child” by Jacopo 
Sansovino, signed, and very similar to sculptures of approxi- 
mately the same size in the choir of St. Mark’s in Venice. 
German bronzes are rare, and a beautiful mortar by Peter 
Flétner from the workshop of Wenzel Jamnitzer, Nuremberg, 
first half of the sixteenth century, was an acquisition through 
the J. H. Wade Fund. 

As a gift from the Baroness de Kerchove came the exquisite 
sculpture by Germain Pilon, well representing the manneristic 
period at the Court of Henri II of France and his successors. Of 
this same period are the faience cup and the faience saltcellar, 
French, Saint-Porchaire or Henri II ware, rare additions to the 
superlative piece of the same type purchased in 19650, also for 
the J. H. Wade Collection. Another object in the ceramic field, 
also acquired from the J. H. Wade Fund, is a stoneware pilgrim 
bottle, one of the rare incunabula made by Bottger in Meissen 
about 1715. By bequest from William G. Mather came a mag- 
nificent Deruta plate, about 1520, of outstanding quality in 
glaze and design. With this was included a painted Limoges 
enamel plate, signed 1.c., sixteenth century. A Nymphenburg 
plate was a gift from Mrs. Leslie W. Striegel; and a porcelain 
plate, Meissen, from the famous Swan Service made for Count 
Brihl was a Thirty-Fifth Anniversary Gift from Rosenberg & 
Stiebel, Inc. A group of Wedgwood pieces was presented by 
Mrs. John Sherwin. 

The collection of the arts of the French eighteenth century 
was brilliantly enhanced by the purchase, through the John L. 
Severance Fund, of two encoignures signed by Dubois. These 
corner pieces in black lacquer, with wonderful ormolu fittings, 
rejoin the commodein the Elisabeth Severance Prentiss Bequest 
with which they were once en suite. A superlative clock of the 
mid-eighteenth century in ormolu is another acquisition 
through the John L. Severance Fund. 
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Glass is a section of this department, and five pieces of 
stained glass, fifteenth to sixteenth centuries, were bequeathed 
by William G. Mather. Two pieces of European glass of the 
seventeenth and eighteenth centuries and a series of pieces of 
American provenance of the nineteenth century were purchases 
from the John L. Severance Fund. A beautiful vase of Orrefors 
glass by the craftsman, Edwin Ohrstrém, came as a gift from 
A. B. Orrefors Glasbruck. 

Three pieces of Ashanti gold, two rings and an ornament, 
joined the select group of African gold and were purchased 
through the J. H. Wade Fund. 

In American silver, a creamer which had been lent to the 
Museum for a number of years was generously given by Mr. 
and Mrs. William G. Hazel. It is particularly welcome, as it is 
by John McMullin of Philadelphia and gives a more repre- 
sentative selection of the work from that center of the silver 
craft. Also gifts were spoons by various makers from Mrs. 
Lawrence S. Robbins. To complete the silver accessions in 
accordance with the Museum’s belief in fostering the art of 
today and of Cleveland, funds were made available by The 
Cleveland Art Association to purchase from the thirty-third 
annual May Show two pieces of jewelry, a necklace and a 
bracelet, by John Paul Miller. 

Of great significance were the objects given by Mrs. R. Henry 
Norweb for the section devoted to the arts of the Americas. 
Outstanding is the remarkable seated stone figure, Olmec, one 
of the finest of its type known. In addition, tubular beads with 
coral were given as a Thirty-Fifth Anniversary Gift in recogni- 
tion of the work done by Samuel K. Lothrop. A gold mask from 
Coclé and a gold noseplug from Ecuador were also Thirty-Fifth 
Anniversary Gifts. There were many other items, of jade, 
bronze, and gold, as well as a group of necklaces; the whole gift 
is one of the most important accessions ever presented to this 
department. The Honorable and Mrs. R. Henry Norweb added 
three pieces of Peruvian pottery. Miss Helen Humphreys gave, 
in memory of Mr. and Mrs. Henry Humphreys, an archaic 
pottery figurine and an exquisite gold ornament, style of 
Veraguas. The latter was a Thirty-Fifth Anniversary Gift, as 
were another double-figure gold pendant also from Veraguas, 
which was presented by Mrs. A. S. Ingalls, and the Coclé neck- 


139 


: Pa 


THE CLEVELAND MUSEUM OF ART 


lace given by John Wise in memory of Roberta Holden Bole. 
Purchases were made through the John L. Severance Fund of a 
bone pendant from Coclé, a pottery bowl, Mixtec-Puebla, and 
a remarkable Olmec mask in jade. 

As usual, a group of objects was purchased from the annual 
May Show: sculpture in wood by Sol Bauer and a ceramic Pieta 
by Joseph Bulone were purchased through the Norman O. Stone 
and Ella A. Stone Memorial Fund, from which a pottery vase 
by Antonio Prieto, of California, was also accessioned during 
the year; from the Mary Spedding Milliken Memorial Fund 
three pieces of pottery by the Cleveland artists, Stanley T. 
Evans, Charles Lakofsky, and William A. Neumann, were 
acquired, as well as an enamel by Doris Hall and a pewter bowl 
by John S. Selby. 

The Oriental Department was enriched by a series of fine 
accessions. Rarest, perhaps, would be the bronze owl, Chinese, 
Early Western Chou dynasty, one of only three similar pieces 
known, and a purchase from the John L. Severance Fund. The 
owl is wonderful in design and has in addition a patina of great 
beauty. Two T’ang objects were: a mirror of silver-gilt set in 
bronze and a silver-gilt stem cup, fitting additions to the other 
Oriental objects in the Edward L. Whittemore Collection. Three 
important paintings, all Japanese, a section hitherto rather 
weak, were made possible by the John L. Severance Fund: the 
earliest, Kamakura Period, twelfth century, is of a poet; the 
second, of the same period, but a century later, is a religious 
subject, ““Kwannon on the Rocks’; the last, early seventeenth 
century, is a “Scene from Ise Monogatari” by the famous artist 
Sotatsu. The head of a Buddha, a purchase through the J. H. 
Wade Fund, joined the other Cambodian pieces already in the 
Wade Collection. It.is tenth to eleventh century. Magnificent is 
the Thirty-Fifth Anniversary Gift from Howard Hollis & Co. of 
a remarkable Chinese bronze ceremonial vessel of the Chou 
dynasty. A K’ang Hsi mirror-black vase was bequeathed by 
James F. Sindelar. 

In the Near Eastern section a fine plate from Gurgan in Iran, 
thirteenth century, and two rose-water bottles of glass, twelfth 
century, from the same site, were purchased through the John 
L. Severance Fund. A Mesopotamian candlestick from Mosul, 
of inlaid bronze, was acquired through the J. H. Wade Fund. 
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The purchase of a series of Near Eastern bronzes was initiated 
in Mr. Wade’s lifetime, and the new acquisition supplements 
that series. 

The Textile Deparment continues its steady development. 
Perhaps the most remarkable object, purchased through the 
John L. Severance Fund, is a resist-dyed linen of the sixth 
century. This piece, which according to tradition came into 
France in the hands of one of Napoleon’s generals, is especially 
important for the Museum because it is one of a small number 
of pieces of its type preserved. It connects with objects in the 
major arts by similarities in detail and helps to explain them. 
Many of the lacunae in the history of art can only be filled by 
textiles. In one of the subjects represented, the Adoration, there 
is the same type of x-shaped stool, on which the Virgin is seated, 
as appears in the ivory pyxis of the same period, acquired in 
1952. A very interesting fragment with palmettes was a pur- 
chase through the J. H. Wade Fund and so was a series of docu- 
mentary fragments from Fustat, found in graves and showing 
many printing techniques. Most beautiful in color and texture 
is the group of Italian and Spanish velvets of the fifteenth 
century, also bought through the J. H. Wade Fund. To the 
Hispano-Islamic textiles acquired in recent years for the J. H. 
Wade Collection was added a silk of paramount importance. 

Gifts enriched the collection. A Hispano-Islamic fragment, 
fourteenth to fifteenth century, from Adolph Loewi was a 
Thirty-Fifth Anniversary Gift as was the Italian embroidery, 
dated 1587, from Dr. Emil Delmar. Other gifts were a textile, 
Akmim, from the Heeramaneck Galleries, and a group of silks 
and tapestries of Sasanid and Coptic origins from The Textile 
Arts Club, an organization which is becoming more and more 
instrumental in furthering an understanding of textiles and of 
their value in the world today. A Lucca piece of the fifteenth 
century was given by Paul O. Berliz; an embroidery with bobbin 
lace, by Mrs. Herbert D. King; and a group of printed Ameri- 
can textiles, by Mrs. Jackson M. Prentiss. In the arts of the 
Americas a magnificent Peruvian half poncho ranks with the 
best in its design and weaving. This was most graciously pre- 
sented by Mrs. R. Henry Norweb. To complete the story, three 
textiles by Cleveland artists were purchased from the thirty- 
third annual May Show. 
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To the Classical Department a group of four Greek terra 
cottas from Tarentum was added during the year, one a pur- 
chase through the John L. Severance Fund, the other three 
from the J. H. Wade Fund. They are interesting as being a 
reflection in this more delicate material of the major works in 
marble and bronze. Most important is a bronze situla, Etruscan, 
late sixth to fifth century, B.C. Of beautiful form, decorated 
with fine masks of Dionysos, it is fortunate in its beautiful 
patina. This was acquired by purchase through the John L. 
Severance Fund. A portrait bust of a young boy, Roman, is an 
acquisition from the J. H. Wade Fund. It is middle of the third 
century, A.D., a century which was one of the fine periods of 
Roman portraiture. 

In 1949 eight reliefs, Egyptian, Early XX VI Dynasty, were 
acquired, and to these in 1951 eight additional reliefs from the 
same source came through a gift of Hanna Fund. The result is 
an ensemble which is unequaled outside of Egypt. The Museum 
can never have an Egyptian Department comparable in size and 
completeness with those in Boston, Brooklyn, and New York, 
but it is happy to acquire from time to time objects of quality. 

The year nineteen hundred and fifty-one featured a series of 
special exhibitions of distinction. The unusual opportunity of 
viewing so many of the works of Toulouse-Lautrec from the 
Museum of Albi was especially enjoyed, and it was fortunate 
that this exhibition overlapped the brilliant Modigliani-Soutine 
show sponsored jointly by the Museum of Modern Art, New 
York, and The Cleveland Museum of Art. Through the 
generosity of Hanna Fund, Cleveland was able to have these 
two exhibitions which opened the year, while the Odilon Redon 
Exhibition, also underwritten by Hanna Fund, and the James 
Ensor and the Lyonel Feininger exhibitions closed the year’s 
program. Another distinctive event was the Thirty-Fifth Anni- 
versary Exhibition showing important accessions through the 
years. In this exhibition the Collection of Portrait Miniatures 
given by Edward B. Greene was shown for the first time. The 
collection of French paintings lent by Mr. and Mrs. Kurt 
Riezler was on loan during the summer. “Contemporary Berlin 
Artists,” “Some British Drawings,” “Cleveland Textiles, 1951,” 
and the beautifully assembled and displayed “Knife, Fork, and 
Spoon” exhibitions give some idea of the variety of fare offered. 
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The Thirty-Third Annual Exhibition of Work by Cleveland 
Artists and Craftsmen was a complete success, breaking all rec- 
ords for attendance and sales. 

The Department of Music, with its rich and varied programs, 
served an eager and interested public. The attendance figure of 
19,572 is an evidence of how many it reaches. Numbers may 
unexpectedly drop at special events because of inclement 
weather, but it is true that the musical audience is the most 
stable and certain of all the groups reached. The Museum has 
worked with the Music School Settlement, the Fortnightly 
Musical Club, the Institute of Music, the Jewish Community 
Centers, the Women’s Orchestra, the Northern Ohio Chapter of 
the American Guild of Organists; and many events have been 
held in the Museum in conjunction with these organizations. 
Arthur Loesser gave the entire Second Book of the Bach “‘Well- 
tempered Clavier.” An outstanding event was the recital of 
lieder by Irmgard Seefried of the Vienna Opera Company. Other 
performances were given by Joseph Knitzer, Gretchen Garnett, 
the Walden String Quartet, Jacob Krachmalnick, Boris 
Maximovitch, and Roy Harris. The “Mount of Olives” was 
given in Epworth-Euclid Church. 

The P. J. McMyler Endowment Fund continues to be the basic 
support of the Musical Arts Department. However, without the 
generous membership contributions of the Musart Society it 
would be impossible to continue programs such as are presented 
regularly. The Curator gives the much enjoyed organ recitals on 
Sunday afternoons and on specia] Wednesday evenings through- 
out the year. The Curator, in his capacity as a special lecturer at 
Case Institute of Technology, brings students to the Museum 
three times a week. 

The rare beauty of the Christmas carol program was sus- 
tained again with the valuable aid of the Wa-Li-Ro Boy Choir 
Association, under the direction of Paul Allen Beymer, and the 
Epworth-Euclid Church Choir, directed by Elwin Haskin. 

The Department of Education, with its many-sided activities, 
reaches more people than any other department of the Museum. 
However, it is always anxious to emphasize that too much 
attention should not be paid to statistics as such. The depart- 
ment could increase tremendously the number reached but it 
would be at the sacrifice of qualitative service. In its collections 
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the ideal of the Museum is quality; in its services the educa- 
tional work is geared to this same basic thought. There are 
popular programs, but these are balanced by classes for 
advanced students and special scholarly lectures which have an 
appeal to a limited audience. Further than that, a multitude of 
educational functions cannot be expressed in statistics at all. 

There is an insatiable demand for service, and the service 
given is limited only by personnel. This demand is also felt con- 
tinually by the staff furnished the Museum by the Cleveland 
Public Schools. The unique collaboration between the public 
schools and the Museum, which is a model in the country and 
so successful that another teacher could be used with effective- 
ness, has been made what it is by the integrated program 
through many years; and the understanding attitude of Super- 
intendent Mark C. Schinnerer has been a major part in its con- 
tinuing success. Members of his staff, such as Alfred Howell, 
Directing Supervisor, and Grace Z. Langebrake and Bertha K. 
Budde, his assistants, have aided in every way the three teachers 
assigned to the Museum: Ronald Day, Assistant Supervisor, 
who directs activities; and Juanita Sheflee and Bernard M. 
Weiner, who carry on their share with devotion and under- 
standing. 

The Cleveland Heights and Shaker Heights Schools have used 
most effectively the Museum’s facilities. The fact that so many 
of their teachers have been in the Educational Department of 
the Museum or have been Saturday morning teachers gives 
them an intimate knowledge of the Museum and of the many 
services that are here for the asking. Other school systems are 
calling on the Museum for help, which many times cannot be 
given because of limitations of staff. What the Museum seeks to 
do in those cases is to develop a knowledge of the Museum 
among the teachers of these schools, so that they can use its 
resources for their own benefit. The work with private schools 
is steadily increasing. Many of their teachers have been or are 
part-time Museum teachers and keep this bond to the mutual 
advantage of both institutions. They have been encouraged in 
so doing by their department heads, who use the Museum con- 
tinuously. A new art teacher at University School is broaden- 
ing the contacts with that school considerably. 

The Catholic Schools have published for their students five 
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color prints—four of them of objects in the Museum—and are 
using them in their studies. The Museum welcomes this interest, 
and hopes that the parochial schools can solve their transporta- 
tion difficulties and will be able to use the Museum more con- 
sistently throughout the year. Their students come in large 
numbers for the May Show. 

The Saturday morning classes fill the Museum with interested 
and enthusiastic children. Divided by various age levels, they 
are intelligently taught on the basis of their age capabilities. A 
large group comes from Lakewood. Each child pays a fee to the 
Lakewood Board of Education for space reservation in a char- 
tered bus, a service much appreciated by the Museum. Members’ 
classes and the free classes in the Museum’s galleries for any 
child who cares to come, as well as the class for those selected for 
quite exceptional abilities—the Specially Talented class—are 
the broad subdivisions into which the Saturday work is divided. 

The enrollment in the Summer Outdoor Classes has had to be 
restricted because of the large demand for admission. This has 
increased the eagerness of those who are in the classes. The 
Lakewood bus brought sixty children, not only from the Lake- 
wood public schools, but from the parochial schools as well. 
These classes are financed by the income from the L. E. Holden 
Fund. The classes use the beautiful surroundings of the Museum 
and the Fine Arts Garden. Few institutions have such a resource 
at their doors or one so beautifully maintained by the Superin- 
tendent of the Fine Arts Garden, Malcolm Martin, and his 
efficient assistants. 

The Museum has endeavored to affect public taste in motion 
pictures. Treating this medium, which has tremendous mass 
appeal, as an art, the Museum has shown a limited number of 
films to stress the elements most relevant in its development. 

The group of educational institutions in the University Circle 
area is closely integrated. Western Reserve University, Case 
Institute of Technology, and The Cleveland Institute of Art, all 
use the Museum extensively. This is as it should be, and the 
Museum is correspondingly grateful. With the mass of visual 
material available—lantern slides and other facilities—the 
Museum is a focal point for their graduate and undergraduate 
courses. The relationship of the members of the Museum’s staff 
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with the personnel of these institutions ensures co-operative 
understanding. 

In its Extension Section much material is available for loan 
by the Museum. These objects are carefully selected to correlate 
with programs in the schools and are placed there by members 
of the Museum’s staff. The objects are also available for 
libraries and allied organizations. The income from the Harold 
T. Clark Educational Extension Fund has been of especial help 
in this program. 

The distinguished exhibitions in the Little Gallery on the 
main floor and in the Northeast Corridor on the ground floor 
accent material from the educational standpoint and are valued 
adjuncts to the exhibition programs. 

The Garden Center of Greater Cleveland has been of the 
greatest possible help to the Museum by its co-operation and 
aid. It has sponsored with the Museum many lecture programs 
of mutual interest and has helped in many other ways as well. 

The Museum’s influence in relation to foreign countries is 
important. The visit to Ceylon of William E. Ward, Assistant 
in East Indian Art, made under the auspices of the Ceylon 
Government, was mutually valuable, the Museum gaining 
much firsthand information and the Ceylon Government, excel- 
lent films for publicity purposes. The Cleveland Scholarship in 
Art and Aesthetics brought Miss Andrée Lehot from France as 
a visiting scholar. Fulbright funds paid her traveling expenses, 
and Western Reserve University and the Museum collaborated 
in this project which is extremely significant in making pos- 
sible the interchange of ideas on a scholarly basis. 

Adult work of necessity must develop an impact in response 
to demand. It has been well programmed, and the response has 
been gratifying. Courses are always on a non-vocational basis 
and in them the Museum has worked with such co-operating 
agencies as the Council on World Affairs and the Cleveland 
Fashion Group. 

The Library has always been rated as a good art reference 
library; the number of books is 26,793. Basic publications are 
still the great need, and a grant of $10,000.00 from Hanna 
Fund helped diminish the frank dearth of funds for book 
purchases. This grant made it possible to begin to broaden and 
deepen the reservoir of research material. Back issues have been 


146 


‘ 

\ 

4 

| 
| 
4 


REPORT OF THE DIRECTOR 


secured of basic periodicals which are all-important. Special 
books on portrait miniatures were given by Edward B. Greene. 
A memorial to William G. Mather came from a group of his 
friends, and memorials to Mr. Mather and Mrs. Benjamin P. 
Bole were made possible by Dr. and Mrs. Robert H. Bishop. 
The Library serves well, even if the space is completely inade- 
quate, and unfortunately this difficulty is becoming increasingly 
worse. Used for research and documentation, the Library serves 
the general public and is of great value to associated educa- 
tional institutions which are working closely with the Museum. 

The lending section of the Library is invaluable. It is one of 
the centers for slides in the city and in the surrounding sections 
of Northern Ohio. Last year 166,400 slides were circulated from 
a collection which now numbers 56,263. A large proportion of 
the new slides added are in color. The use of the photograph 
lending collection continues. Here sufficient funds would permit 
a proper development in line with other sections of the Library. 

The Department of Publicity secured a recorded 50,632 
column inches of space, an amount which has doubled in the 
past ten years. Public attention was cleverly sought and held, 
and many of the Museum’s objects secured international cover- 
age. The newspapers have been most generous and helpful, and 
the Museum’s acquisitions and exhibitions are news also in 
Akron, Erie, Pittsburgh, Toledo, and Youngstown; this is 
particularly true at the time of the May Show. A well-written 
newspaper article brings an immediate result, and many of 
these articles appear in sections other than the art column, a 
fact which has a corresponding result in that it attracts the 
reader who may not be a regular follower of the art section. 
Museum objects are being constantly reproduced in books, 
magazines, and newspapers. The radio and television programs 
have been well planned, and they have had variety and wide 
popular appeal. 

The Department of Photography furnishes the great number 
of postcards sold at the Sales Desk; and in its recording of 
Museum objects for the permanent records, in the photographs 
continually required for publicity, for catalogues, and for the 
Bulletin, it is very efficient. It makes all the black and white 
lantern slides needed, and this year has converted its color work 
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from the Kodachrome to Ektachrome through a generous gift 
from Harold T. Clark. 

The Department of Printing does all routine printing except 
the Bulletin and the catalogues, which are of necessity printed 
outside the Museum. This means stationery, the weekly calen- 
dar, programs for events, captions for postcards, labels for the 
collections, and many incidental and essential jobs. 

The Registrar and Recorder keeps busy with the steady 
arrival and departure of special exhibitions, the requisite check- 
ing of their condition, and the arrival and proper recording of 
all new acquisitions. Further than that, a running record is 
kept of each object: its location and the listing of all pertinent 
material which may apply to it. This department also handles 
insurance coverage in which Museum objects or loans are 
concerned. 

The Tea Room is of perennial usefulness. The excellence of 
its cuisine and service attracts the staff, for which it was 
originally planned, as well as a constant flow of visitors and 
club groups. It is convenient in that the Museum is far away 
from restaurants and much time would be lost without its 
facilities. 

The Department of Buildings and Grounds maintains the 
Museum with proficiency. It is responsible for the guarding of 
the building, for its physical cleanliness, as well as for the 
installation of the objects and of the special exhibitions. The 
air-conditioning system has reduced tremendously the problem 
of dirt and has added greatly to the physical comfort of staff 
and visitor. The complete pointing of the exterior of the building 
was finished during the year, and a beginning was made on the 
problem of the rehabilitation of the skylights and roof. The 
department has won the respect of the public by its courteous 
and gracious service. 

The staff has served well, and the number of individuals of 
long tenure of service has meant and means devotion and under- 
standing loyalty. Working in a particularized job, each one is 
an essential element in the whole. Through them the Museum 
functions well and has been brought to its present state of 
efficiency. 
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REPORT OF THE TREASURER 


LETTER OF TRANSMISSION 
OF FINANCIAL REPORT 


May 14, 1952 
The President and Board of Trustees, 
The Cleveland Museum of Art. 


Gentlemen: 


There is presented herewith the Treasurer’s report for the fiscal and 
calendar year ended December 31, 1951, consisting of Statement of Assets, 
Liabilities, and Funds (Schedule A) submitted by Ernst & Ernst, Certified 
Public Accountants, and three statements (Schedules B, C, and D), as-follows: 


Schedule B. Statement of Operating Income and Expenses. 


Schedule C. Combined Statement of All Trust and Endow- 
ment Funds, with purposes for which income is 


available. 


Schedule D. Statement of Receipts and Expenditures— 
Endowment and Other Funds. 


Respectfully submitted, 


SEvERANCE A. MILLIKIN 


Treasurer 
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CERTIFICATE OF AUDITORS 


Ernst & Ernst 
CLEVELAND 
Board of Trustees, May 13, 1952 
The Cleveland Museum of Art, Cleveland, Ohio 


We have examined the statement of assets, liabilities, and funds of The 
Cleveland Museum of Art as of December 31, 1951. Our examination was 
made in accordance with generally accepted auditing standards, and accord- 
ingly included such tests of the accounting records and such other auditing 
procedures as we considered necessary in the circumstances. In connection 
with our review of the income accounts, recorded income from investments 
was compared with statements submitted to us by trustees of the investments. 

We counted office working funds on January 2, 1952. Cash on deposit at 
December 31, 1951, was reconciled with amounts reported to us by the 
depositories. Investments are stated at cost or at amounts assigned thereto 
at dates of acquisition. Securities were reported to us by the custodians 
thereof. 

Operating income for the year amounted to $522,089.67, whereas operating 
expenses aggregated $500,487.11. The excess of $21,602.56 was transferred to 
Emergency Reserve included in Miscellaneous Funds. The sources of operat- 
ing income are summarized as follows: 

Endowment income funds: 


General Endowment 24,735.20 
Charles W. Harkness Endowment Fund............... 4,558.33 
832.00 
nman B. Hurlbut Expense Fund.................... 1,868.50 
Margaret Huntington Smith McCarthy Fund.......... 4,486.38 
P. J. McMyler Musical Endowment Fund............. 8,338.86 
Membership Endowment 20,376.75 
Eheabeth S. Prentios Pond... 158,430.89 
35,530.71 
ropriations from foundation trusts: 
Huntington Art and $172,885.56 
lorace Kelley Art Foundation. . 10720556 
Contributed for operating expenses: 
ane Taft Ingalls (Special) 000. 
Membership dues (annual and sustaining), 20th Anniver- 
sary Fund, and interest on savings accounts..............0..0eee eee 29,334.45 


In our opinion, the accompanying statement of assets, liabilities, and funds 

= fairly the financial position of The Cleveland Museum of Art at 

ecember 31, 1951, in conformity with generally accepted accounting 
principles applied on a basis consistent with that of the preceding year. 


ERNST & ERNST, Certified Public Accountants 
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TREASURER’S REPORT—SCHEDULE A 
Statement of Assets, Liabilities, and Funds—December 31, 1951 


ASSETS 
CASH 
INVESTMENTS 
Membership certificates—The Medical Center Co... 11,870.00 
Judgment and claim.. 1,515.47  4,512,274.35 
ACCRUED INCOME RECEIVABLE. . 2,412.35 
$4,918,913.28 
LIABILITIES AND FUNDS 
FUNDS 
Endowment income and miscellaneous............. 1,486,924.48 $4,714,213.94 
MEDICAL CENTER CO.—MEMBERSHIP CONTRACT......... 8,266.20 
$4,918,913.28 
NOTE A—Carrying amounts and quoted market prices of investments 
in bonds and stocks at December 31, 1951, were as follows: 
BONDS STOCKS 
Carrying Quoted Carrying 
Amount Market Amount arket 
Market prices available. .... $2,463,270.10 $2,432,418.98 $1,910,821.07 $2,889,468.50 
Market prices not available. . 6.00 18,953.00 
TOTAL $2,463,276.10 $1,929,774.07 
ENDOWMENT FUNDS 
Membership: 
Anonymous No. 1................ $ 2,432.94 
Anonymous No.3... 1,900.00 
S. Prentiss Baldwin Memorial..... . 1,100.00 
Roberta Holden Bole Memorial..... 7,100.00 
Arthur D. and Marion W. Brooks.. _1,100.00 
Myrta Jones Cannon.............. 13,955.13 
Alvah Stone Chisholm Memorial... 2,000.00 
Mrs. Harry J. Crawford........... 1,925.00 
Elizabeth Brainard Thomson 
Alton C. Dustin Memorial......... 3,300.00 
Sam W. and Florence Taylor Emer- 
Forward to Page 153...........44 $ 46,263.07 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1951 
ENDOWMENT FUNDS (Continued) 

Brought forward from Page 152 $46,263.07 
Alwin C. and Charlotta F. Ernst 


Adolph J. and Esther S. Farber 

Mary G. and Francis K. aesen 

Memarial. . 2,200.00 
C. A. Grasselli Memorial.......... 3,200.00 
Agnes Gund Memorial............ 3,429.25 
George Gund III, Agnes Gund, 

Gordon Gund, Graham de C. 

Gund, Geoffrey de C. Gund, and 

Salmon P. Halle Memorial......... 4,000.00 


Harold A. and Claribel D. Hallstein 1,700.00 
Howard M. Hanna, Jr. Memorial.. 7,650.00 


Coburn Haskell Memorial......... 2,300.00 
Lawrence Hitchcock Memorial... .. 1,300.00 
Elinor Irwin Holden Memorial..... 2,900.00 
Helen Chisholm Hord............. 2,340.00 
1,500.00 
D. and Cornelia A. Ireland.. 1,400.00 
saac and Jennie B. aie Memorial 1,100.00 
unior Council ....... 
. Theodore Kahn................ 2,100.00 
Mrs. I. Theodore Kahn............ 1,100.00 
George C. Lucas Memorial........ . 5,200.90 
Mr. and Mrs, John S. Lucas....... 1,700.00 
Malcolm L. and Lucia McCurdy 
Lewis A. McCreary Memorial..... . 1,200.00 
Grace Harman Mather Memorial.. 1,500.00 
Katharine L. Mather.............. 1,500.00 
W. G. and Elizabeth R. Mather.... 5,000.00 
Frederick Metcalf Memorial. ...... 1,500.00 
Julia Severance Millikin. . 5,000.00 
Severance A. and Marta A. Millikin 1,100.00 
Fanny Hanna Moore.............. 1,700.00 
1,225.00 
2,100.00 
aurence H. Norton.............. 3,200.00 
Harry DeWeese Norvell Memorial.. 1,100.00 
Crispin Oglebay Memorial......... 1,200.00 
1,100.00 
Mary B.S. POUGCK.. 1,300.00 
Mr. and Mrs. Henry F. Pope...... 1,300.00 


Eda Sherwin Prescott............. 
James McElroy Richardson 


Franklin and Helen Elizabeth i 

Rockefeller Memorial. .......... 11,200.00 
Forward to Page 154............00005 $155,120.82 
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Statement of Assets, Liabilities, and Funds—December 31, 1951 


THE CLEVELAND MUSEUM OF ART 


ENDOWMENT FUNDS (Continued) 
Brought forward from Page 153 $155,120. = 


Mary H. Severance Memorial...... 5,000. 
Samuel Paisley Shane Memorial. . 3,000.00 
Judith Helen and Martha A. Stewart 
Frank E. Taplin Memorial......... 3,700.00 
Joseph Edwin Upson Memorial. . 1,100.00 
George Garretson Wade........... 12,150.00 
Whitney Warner Memorial........ 1,200.00 
Miriam Norton White............. 3,200.00 
Walter C. White Memorial......... 2,700.00 
Lewis B. and Helen C. Williams. . 1,800.00 
Capt. and Mrs. Thomas Wilson 
Clara Gordon York............... 2'900.00 
$202,570.82 
Contributing membership: 
George T. Bishop Memorial........ $ 600.00 
Alfred M. Bonhard Memorial...... 700.00 
Arthur L. and Virginia Brockway. .. 500.00 
Howard P. and Maud S. Eells...... 600.00 
Mr. and Mrs. Paul L. Feiss........ 800.00 
ames Edward Ferris Memorial. .. . 535.00 
r. and Mrs. Walter L. Flory. .... 800.00 
Mrs. George M. Humphrey... 800.00 
Paul F. and Lucretia B. Ireland. . 500.00 
Clara Mayer Memorial. . 900.00 
Lillian Rosenbaum Memorial....... 1,000.00 
Francis M. and Margaret H. Sherwin 950.00 
James A. and Elizabeth B. D. Smith 
Mary Southworth Upson.......... 500.00 
F 10,685.00 


Harold T. Clark Educational Extension.............. 


Netta Faris 


James Albert Ford Memorial........................ 


ohn Adam 


Charles W. 


Eleanor Hilliard 


371,431.08 $ 584,686.90 


127, 370.80 
6, 849.66 
129,974.05 


$ 901,949.78 


2,901.63 

6,669.19 

10,000.00 

10,050.54 
2,356.25 

$20.04 

12,875.46 

3,220.38 

560.83 

J 3,422.84 

191.21 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1951 
ENDOWMENT FUNDS (Continued) 


Brought forward from Page 154 $ 901,949.78 
Plenty Loomis Memorials 5,250.29 
Margaret Huntington Smith McCarthy 106, 202.11 
Mr. and Mrs. William H. Marlatt.................. pF 168, 831.39 
Mr. and Mrs. William H. Marlatt aebe eat 795.53 
Mary Spedding Milliken 3,316.08 
William J. Morgan Memorial... 16,241.82 
Virginia Kelley Newber - 4,302.88 
Zane B. and Magdalena f. Odenkirk Mem. Endow.. . 5,000.00 
16,452.02 
S. Louise Pattison Memorial........................ 459.94 
Charles Frederick Schweinfurth Scholarship... Te 10,427.86 
John and Frances Sherwin Fine Arts Garden......... 292,485.31 
Selina J. Sullivan Memorial....................0045 2,000.00 
57,026.00 
Memorial Fund to Susan Barber Woodhill........... 9,702.78 
TOTAL ENDOWMENT $3,227,289.46 
ENDOWMENT INCOME FUNDS 
8.12 
Harold T. Clark Educational Extension............ 1,001.41 
James Albert Ford Memorial..................... 318.63 
leanor Hilliard Memorial....................... 63.65 
Hermon A. Kelley Art Library................... 29.48 
Henry T. Loomis 3.31 
Mr. and Mrs. William H. Marlatt................ 7,503.42 
Mary Spedding Milliken 85.17 
William J. Morgan Memorial. . 13.12 
Virginia Kelley 14.87 
Zane B. and Magdalena YM. Odenkirk Mem. Endow. 124.11 
S. Louise Pattison Memorial..................... 108.55 


Bin 
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TREASURER’S REPORT—SCHEDULE A (Continued) 
Statement of Assets, Liabilities, and Funds—December 31, 1951 


ENDOWMENT INCOME FUNDS (Continued) 


*Indicates red figures. 


Brought forward from Page 155 $ 13,842.33 
Edd A. Ruggles Memorial. ...................... 28.92 
Charles Frederick Schweinfurth Scholarship........ - 844.00 
— and Frances Sherwin Fine Arts Garden....... 2.93 
orman O. and Ella A. Stone Memorial........... 2,008.41 
Selina J. Sullivan Memorial...................... 81.03 
Cornelia Blakemore Warner...................... 
Memorial Fund to Susan Barber Woodhill......... 44.73 $ 51,030.88 
MISCELLANEOUS FUNDS 
Educational Publication. 4,500.00 
Edward B. Greene Building and Endowment...... 24, 166.72 
Helen Wade Greene Building and Endowment Fund 
in Memory of Her Father and Mother, Mr. and 
Mire, Jeptha Tomer WAGE. 123,516.21 
Hanna (Building and Endowment)................ 531,533.84 
Hanna (Purchase of 579.11° 
Hanna (Library). . 8,963.22 
Hanna (Special Appropriations). . 4,980.96* 
Mrs. H. M. Hanna Building and Endowment...... 1,000. 
John Huntington Art & Polytechnic Trust (Misc.) 249.08 
John Huntington Art & Polytechnic Trust (Special 
— Taft Ingalls Building and Endowment........ 20,728.50 
uise H. Ingalls Building and Endowment........ 2,208.35 
Mr. and Mrs. Herbert F. Leisy Building and Endow. 1,513.13 
Mr. and Mrs. John S. Lucas Building and Endowment 2,500.00 
Medical Center Company Membership............ 3,603.80 
Severance A. Millikin Building and Endowment.. 7,105.37 
Emery May Holden Norweb Building and Endow. 5,525.08 
Elisabeth Severance Prentiss Building and Endow. 179,312.02 
Recital Fanense Reserve. 1,761.71 
Grace Rainey Rogers Building and Endowment... . 400,496.87 
John and Frances Sherwin Fine Arts Garden Reserve 311.92 
George Garretson Wade Building and Endowment. . 21,092.54 
Mr. and Mrs. Lewis B. Williams Building and En- 
TOTAL ENDOWMENT INCOME AND 
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TREASURER’S REPORT—SCHEDULE B 


Statement of Operating Income and Expenses 
Year ended December 31, 1951 


OPERATING INCOME 

305.55 
Charles W. Harkness Endowment Fund................. 4,558.33 

inman B. Hurlbut Expense Fund..................... 1,868.50 
P. J. McMyler Musical Endowment Fund.............. 8,338.86 
Margaret Huntington Smith McCarthy Fund........... 4,486.38 
Membership Endowment 20, 376.75 
Elisabeth Severance Prentiss Fund...................-. 158, "430.89 
Memberships—Annual and Sustaining.................. 27,385.00 
Memberships—20th Anniversary. . 1,675.00 
Interest on bank balances (Special Funds). . 274.45 $317,154.11 


Appropriations from foundation trusts: 
0 Huntington Art & Polytechnic Trust............ 172,885.56 
orace Kelley Art 15,000.00 187,885.56 


Contributed for operating expenses: 


OPERATING EXPENSES 
(Departmental receipts deducted) 
Balance, transferred to Emergency Reserve............. $ 21,602.56 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


President 
Vice Presidents 


Treasurer 


BOARD OF TRUSTEES 
Haroip T. CLARK SEVERANCE A, MILLIKIN 
M. CoE LAURENCE H. Norton 
Epwarp B. GREENE’ Mrs. R. HENRY NORWEB 
LeonarD C. HANNA, Jk. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B, GREENE SEVERANCE A, MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
Harotp T. CLARK, ex officio 
Epwarpb B. GREENE SEVERANCE A. MILLIKIN 
Leonarp C. HANNA, JR. LAURENCE H. NoRTON 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. Coe LEONARD C, HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIs 


The President of Case Institute of Technology 
. Ke1tH GLENNAN 
Mrs. H. W. CANNON HELEN HUMPHREYS 
HENRY Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, JR. Mrs. H. H. JoHNSON 
NATHAN L. DAuBY H. KENDALL KELLEY 
ARNOLD Davis J. Kutas* 
Mrs. Howarp P. EELLS HERBERT F, LEIsy 
Brooks EMENY WINFRED G. LEUTNER 
Mrs. JAMEs A. Forp - . M. Luntz 
FINLEY M. K. Foster Mrs. WILLIAM G. MATHER 
CHARLES B. GLEASON Mrs. MALCOLML.MCBRIDE 
Mrs. THoMasS. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. GILBERT? P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA FRANK E, TAPLIN 
ROBERT HELLER Mrs. HERMAN L. VAIL 
GUERDON S. HOLDEN HELEN B. WARNER 
Mrs. JOHN H. Horp RoBert A. WEAVER 
Mrs. T. P. HOWELL S. D. WISE 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. RN 
Membership Secretary, Emeritus I. T. FRARY 


In Charge of Membership EpitH Burrous 
Assistant in Publicity ELizABETH COLE 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 

Assistant Superintendent JoserH J. KRAYNAK 

Office Manager Gorpon E. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELENS. Foote 
Assoc. Cur. of Classical Art SiLviA WUNDERLICH 
Asst. in East Indian Art WILLIAM E. WarD 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings Henry SAYLES FRANCIS 
Assoc.Curator of Paintings Louise BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASssE 
Assistant in Prints ELAINE A. EVANS 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THomas Munro 


Assoc. Curator, Emeritus Louise M. DuNN 
Associate Curator for Administration 
MARGARET F. BROWN 
Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator Josepu G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs) 
E. Warp (Motion Pictures) 
GERTRUDE S. HorNuUNG (Special Activities) 
F, RuGGtes (Special Exhibits) 
Instructors: JoHN E. Brown, JANE H. GRIMES, 
JETTA HANSEN, MARGARET F. Marcus, 
NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION . 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to2 p.m 
Afternoon tea is served from 3 p. m, to 4: 30 p.m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant LTA ALBAUGH 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, color prints, post cards, Bulletins. 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 

MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
*Deceased. 
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